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VATROSLAV KULIS HERBARIUM PICTORIUM

Slikarstvo Vatroslava KuliSa vec se prilikom prvog susreta prepoznaje, nedvojbeno, suvremenim: ono je uron-
jenousuvremenost i izniklo je iz sadasnjeg trenutka. U njemu se odrazavaju sve dvojbe i nedoumice suvremene
umjetnosti, a istodobno je ¢vrsto ukorijenjeno u tradiciju slikarstva dvadesetog stoljeca. Ovo dvojstvo stvara
poticajnu energiju koja u KuliSevu slucaju rezultira snaznim slikarskim izrazom jasno definiranog identite-
ta. Kuli$ nije ni danas, u doba velikog umjetnickog eksperimenta, umjetnik koji je svu svoju kreativnu energi-
ju usmjerio ka istrazivanju formalnih, tehnickih ili idejnih odnosno konceptualnih pretpostavki slikarstva,
vec ih prihvaca kao polazne datosti - temelje na kojima se ostvaruje njegova kreativnost, kao prostor istrazi-
vanja koji nije sam sebi svrhom, vec je prirodni proces nastajanja slike.

Novi ciklus slika Herbarium Pictorium otvara jedno novo poglavlje u stvarala$tvu Vatroslava KuliSa. Iako
ostaje u okvirima svog prepoznatljivog stilskog izraza, u ovom ciklusu slika dogadaju se znakovite promjene
u umjetnikovom duktusu i u odnosu prema osnovnom gradbenom materijalu - tvari, odnosno boji, koja se
sada emancipira i (su)djeluje u gradnji slike bitno drugacije nego dosad.

Upravo na takvom izravnom, impulzivnom pristupu, u kojemu tvar - boja i platno na koje se ona nanosi nisu
samo sredstvo izraza,ve¢ subjekt dijaloga utemeljio je Vatroslav Kuli§ svoj slikarski izraz. Kona¢na forma
djela zapravo nastaje iz interaktivnog odnosa - umjetnika, kao aktivnog principa koji svojim ¢inom pokrece
pasivne principe tvari, i same tvari koja pak, pokrenuta, djeluje na umjetnika u procesu stvaranja.U ovom
slozenom procesu mijenja se umjetnikova percepcija, Sto odreduje njegove reakcije, a time i tijek sljedece
faze interakcije, odnosno nastajanja slike. KuliSeve slike ne nastaju na osnovi prethodno promisljenog kon-
cepta i razradenih skica koje usmjeravaju proces stvaranja od prvog poteza do konacnog dovrsenja. Radi se
upravo o aktiviranju spontanog i izravnog pristupa slici i 0 procesu uzajamnog djelovanja, kroz koji se mijen-
ja kako umjetnik, tako i tvar -materija, sada oblikovana na neponovljiv nac¢in. Ona postaje umjetnikova
otjelotvorena duhovnost, odnosno njegov stil - izraz.

Cinjenica da Kuli§ gradi cijeli svoj opus, pa i ovaj najnoviji ciklus, na odnosu s prirodom, a da ga se pri tom
ni na koji na¢in ne moze definirati kao pejzazista ili marinista u klasi¢nom smislu, razumljiva je u svjetlu dviju
temeljnih sastavnica njegove slikarske genealogije. S jedne strane KuliSevo slikarstvo temelji se na iskustvu
americkog apstraktnog ekspresionizma i action paintinga, a s druge na snaznoj tradiciji hrvatske apstrakcije

utemeljene na pejzazu Simunovica, Glihe i Murtica. Kuli§ prirodi ne prilazi trazecéi neki konkretan motiv,
ved ju poima u njezinoj cjelovitosti, kao zivuci vibrantan organizam, kao poticajnu, vje¢no promjenjivu poet-
sku potku koja djeluje u svoj svojoj punini i snazi na sva umjetnikova osjetila, da bi se pokretom stvaralacke
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ruke materijalizirala u boji i svjetlosti slike. Proces prociScavanja slike i otvaranja novih prostora dotad tek
sporadi¢no naznacen na njegovim platnima zapocet je vec ciklusom Riffovi predstavljenim u zagrebackom
Umjetnickom paviljonu 2003. godine. On za Kuli$a predstavlja novu avanturu istrazivanja svojega slikarst-
va, odnosno samoga sebe. Herbarium Pictorium u tom smislu predstavlja korak dalje: drzeci se i dalje svoje
asocijativne veze s prirodom kao izvorom svih umjetnickih oblika i nadahnuca, Kuli§ suptilno produbljuje
relaciju spram svojega drugog temeljnog ishodista - slikarstva. Gestualnost i kolorizam ostali su i dalje glav-
2| na izrazajna sredstva. Usporedimo li, medutim, dva spomenuta ciklusa, uocit ¢emo u novom koncentraciju




mase i posljedi¢nu eksploziju materije - boje, forme i geste - i stvaranje novog praznog, bijelog prostora. Dok
je u Riffovima glavni gradbeni element bila izduzena linija, duga kontinuirana gesta koja je stvarala dina-
micnu strukturu slike, sada je nosilac slike mrlja ili kratki odrjesit potez kistom. Njegov pristup platnu postao
je mnogo izravniji i neposredniji, podloZan trenutnom impulsu, no na neki nacin prepoznajemo njegov pod-
svjesni cilj: povratak vlastitom ishodiStu - iskonskom slikarstvu. Dojam je da je interface izmedu umjetnikove
ruke i materije potpuno obostrano protoc¢an, da nema nikakvih prepreka i Sumova. Kuli$ jest zadrzao sve one
karakteristike koje su dosad odlikovale njegovo slikarstvo, no njegov se duktus u ovom ciklusu izmijenio uni-
jevsi novu, vibrantnu dimenziju, koja takoder proizlazi iz emancipacije materije, odnosno boje. Kulisevo sli-
karstvo sada je mnogo slobodnije, neposrednije, ali i sublimnije u smislu pomaka ka ¢istom slikarstvu. I ovim
novim ciklusom slika Vatroslav Kuli§ ne samo da potvrduje prepoznatljiv identitet svoga slikarstva, vec je,
Stovise, uspio ostvariti suvremen, osebujan, samosvojan i koherentan stilski izraz.
Svaka pojedinac¢na KuliSeva slika stilski je koherentna i zatvorena kompozicija koja, kada se promatra u cjeli-
ni njegova opusa, postaje integralni dio vece cjeline, kao $to je i svaki cvijet, val ili odbljesak sunca jedinstven
i razlicit, a opet tvori tek djeli¢ nesagledive freske prirodnog elementa. Taj, zapravo, dijalog koji Kulis slika-
juci vodi s prirodom rezultirao je novim, slikarskim izrazom, nabijenim primordijalnom energijom, izrazom
koji nikad nije samo prikaz prirodnog elementa, vec je ujedno i “seizmograf umjetnikove licnosti - duse”.
Miroslav Gasparovié¢

VATROSLAV KULIS HERBARIUM PICTORIALIS

The painting of Vatroslav Kuli§ is recognised, at the very first encounter, as being undoubtedly contempora-
ry. It is immersed in contemporaneity, it has sprung from the moment of the present. All the doubts and di-
lemmas of contemporary art are reflected in it, and yet it is at the same time firmly embedded in the tradition
of 20th century painting. This duality creates a generative energy that in the case of Kuli$ results in a pow-
erful painterly expression of a very clearly defined identity. Kulis$ is not, even today, at the time of great artis-
tic experiments, an artist who has directed his creative energy towards the investigation of the formal, techni-
cal or ideational and/or conceptual premises of painting, rather accepts them as the given points of departu-
re, the basis on which his creative work is built, a space of investigation that is not a purpose in and of itself,
rather a natural process in the creation of the painting.

The new cycle of paintings called Herbarium Pictorialis opens up a new chapter in the creative work of Vatro-
slav Kuli§. Although it remains within the framework of Kuli§’s recognisable stylistic expression, in this cycle
of paintings significant changes have taken place in the artist’s ductus and his attitude towards the basic struc-
tural material - matter, paint, which is now emancipated and takes part in the construction of the painting in
a way essentially different than hitherto.

It is precisely on this kind of direct, impulsive approach, in which material - the paint and the canvas to which
it is applied - is not just the means of expression, but a subject of a dialogue, that Vatroslav Kuli$ has founded
his artistic expression. The ultimate form of the work actually is created from the interactive relation of artist,



the active principle, who with his deed sets the passive principles of material in motion, and material itself,
which, once in motion, also has an effect upon the artist in the process of creation. In this complex process, the
artist’s perception changes, which determines his reactions, and hence the following phases of the interaction,
that is, the origin of the painting. Kuli§’s paintings do not come into being on the basis of some a priori deter-
mined concept or elaborated sketches that guide the process of creation from the first stroke to the final fin-
ishing touches. It is rather in fact about the activation of a spontaneous and direct approach to the painting
and the process of mutual influence, via which both artist and material change, the material now being formed
in an unrepeatable way. It turns into the artist’s embodiment of spirituality, that is, his style, his expression.

The fact that Kuli$ has built the whole of his oeuvre, including this most recent cycle, on a relationship with na-
ture, without it being possible to define him as landscape or seascape artist in the classical sense, is intelligib-
le in the light of two basic components of the genealogy of his painting. On the one hand Kuli§’s painting is
based on the work of American Abstract Expressionism and action painting, and on the other hand on the
strong tradition of Croatian abstraction that is founded on landscape, of Simunovi¢, Gliha and Murti¢. Kuli§
does not approach nature seeking from it some concrete motif, rather conceives it in its wholeness, as a living
and vibrant organism, as a stimulating and eternally changing poetic basis that works in its plenitude and power
on all the artist’s senses, becoming materialised, in the movement of the creative hand, in the colour and light
of the painting. The process of refining the painting and opening up new spaces has been only sporadically
indicated to date in the canvases started with the cycle of Riffs presented in the Art Pavilion in Zagreb in 2003.
It represents for Kuli§ a new adventure of investigating his painting, that is, himself. Herbarium Pictorialis from
this point of view constitutes a step forward: still sticking to his associative links with nature as source of all
forms and inspirations of art, Kuli§ has subtly deepened the relation with his other basic wellspring - painting.
Gesturality and colourism have remained the main resources of expression. If, however, we compare the two cy-
cles mentioned, we will see in the new one a concentration of mass and a consequent explosion of material -
of colour, form and gesture - and the creation of a new empty, white space. While in Riffs the main structural
element was an extended line, a long continuous gesture that created the dynamic structure of the painting,
now the vehicle of the painting is the blotch, or the short, brusque brushstroke. His approach to the canvas
has become much more direct and immediate, subject to the impulse of the moment and yet in a way we can
recognise the unconscious goal: a return to his own wellspring - to primordial painting. The impression is
gained that the interface between the artist’s hand and the material is completely friction-free in both direc-
tions, that there is neither obstacle nor noise. Kuli§ has indeed retained all those characteristics of his that
have to date characterised his painting, but his ductus in this cycle has been modified, bringing in a new and
vibrant dimension that also derives from the emancipation of the material, that is, the paint. Kuli§’s painting
is now much more liberated, more directed, but more subliminal, in the sense of being a move in the direc-
tion of pure painting. With this new cycle of paintings, Vatroslav Kuli§ not only confirms the recognisable iden-

tity of his painting but has in addition managed to create a contemporary, distinctive, independent and cohe-
rent stylistic expression.

1 Eco, Umberto. Povijest ljepote [The
i K history of beauty). Zagreb: Hena
4| of the oeuvre nevertheless becomes an integral part of a large whole, just as every flower, wave or gleam of ~ com, 2004, pp. 401-404.

Each individual Kuli§ painting is a stylistic coherent and closed composition that when it is seen in the whole




the sun is unique and different, and yet comprises just a little bit of a vast fresco of the natural element. This
dialogue, in effect, that Kuli§ in painting holds with nature has resulted in a new painterly expression, crammed
with primordial energy, with an expression that is never just a representation of the natural element but is
at the same time a “seismograph of the artist’s personality - of his soul”.

Miroslav Gasparovic¢

VATROSLAV KULIS HERBARIUM PICTORIALIS madarski prijevod

The painting of Vatroslav Kuli§ is recognised, at the very first encounter, as being undoubtedly contempora-
ry. It is immersed in contemporaneity, it has sprung from the moment of the present. All the doubts and di-
lemmas of contemporary art are reflected in it, and yet it is at the same time firmly embedded in the tradition
of 20th century painting. This duality creates a generative energy that in the case of Kuli$ results in a pow-
erful painterly expression of a very clearly defined identity. Kuli§ is not, even today, at the time of great artis-
tic experiments, an artist who has directed his creative energy towards the investigation of the formal, techni-
cal or ideational and/or conceptual premises of painting, rather accepts them as the given points of departu-
re, the basis on which his creative work is built, a space of investigation that is not a purpose in and of itself,
rather a natural process in the creation of the painting.

The new cycle of paintings called Herbarium Pictorialis opens up a new chapter in the creative work of Vatro-
slav Kuli§. Although it remains within the framework of Kuli§’s recognisable stylistic expression, in this cycle
of paintings significant changes have taken place in the artist’s ductus and his attitude towards the basic struc-
tural material - matter, paint, which is now emancipated and takes part in the construction of the painting
in a way essentially different than hitherto.

It is precisely on this kind of direct, impulsive approach, in which material - the paint and the canvas to which
it is applied - is not just the means of expression, but a subject of a dialogue, that Vatroslav Kuli§ has founded
his artistic expression. The ultimate form of the work actually is created from the interactive relation of artist,
the active principle, who with his deed sets the passive principles of material in motion, and material itself,
which, once in motion, also has an effect upon the artist in the process of creation. In this complex process, the
artist’s perception changes, which determines his reactions, and hence the following phases of the interaction,
that is, the origin of the painting. Kuli§’s paintings do not come into being on the basis of some a priori deter-
mined concept or elaborated sketches that guide the process of creation from the first stroke to the final fin-
ishing touches. It is rather in fact about the activation of a spontaneous and direct approach to the painting
and the process of mutual influence, via which both artist and material change, the material now being formed
in an unrepeatable way. It turns into the artist’s embodiment of spirituality, that is, his style, his expression.
The fact that Kulis has built the whole of his oeuvre, including this most recent cycle, on a relationship with na-
ture, without it being possible to define him as landscape or seascape artist in the classical sense, is intelligib-
le in the light of two basic components of the genealogy of his painting. On the one hand Kuli§’s painting is
based on the work of American Abstract Expressionism and action painting, and on the other hand on the |5



strong tradition of Croatian abstraction that is founded on landscape, of Simunovi¢, Gliha and Murti¢. Kuli§
does not approach nature seeking from it some concrete motif, rather conceives it in its wholeness, as a living
and vibrant organism, as a stimulating and eternally changing poetic basis that works in its plenitude and power
on all the artist’s senses, becoming materialised, in the movement of the creative hand, in the colour and light
of the painting. The process of refining the painting and opening up new spaces has been only sporadically
indicated to date in the canvases started with the cycle of Riffs presented in the Art Pavilion in Zagreb in 2003.
It represents for Kuli§ a new adventure of investigating his painting, that is, himself. Herbarium Pictorialis from
this point of view constitutes a step forward: still sticking to his associative links with nature as source of all
forms and inspirations of art, Kuli§ has subtly deepened the relation with his other basic wellspring - painting.
Gesturality and colourism have remained the main resources of expression. If, however, we compare the two cy-
cles mentioned, we will see in the new one a concentration of mass and a consequent explosion of material -
of colour, form and gesture - and the creation of a new empty, white space. While in Riffs the main structural
element was an extended line, a long continuous gesture that created the dynamic structure of the painting,
now the vehicle of the painting is the blotch, or the short, brusque brushstroke. His approach to the canvas
has become much more direct and immediate, subject to the impulse of the moment and yet in a way we can
recognise the unconscious goal: a return to his own wellspring - to primordial painting. The impression is
gained that the interface between the artist’s hand and the material is completely friction-free in both direc-
tions, that there is neither obstacle nor noise. Kuli§ has indeed retained all those characteristics of his that
have to date characterised his painting, but his ductus in this cycle has been modified, bringing in a new and
vibrant dimension that also derives from the emancipation of the material, that is, the paint. Kuli§’s painting
tion of pure painting. With this new cycle of paintings, Vatroslav Kuli§ not only confirms the recognisable iden-
tity of his painting but has in addition managed to create a contemporary, distinctive, independent and cohe-
rent stylistic expression.

Each individual Kuli§ painting is a stylistic coherent and closed composition that when it is seen in the whole
of the oeuvre nevertheless becomes an integral part of a large whole, just as every flower, wave or gleam of
the sun is unique and different, and yet comprises just a little bit of a vast fresco of the natural element. This

dialogue, in effect, that Kuli$ in painting holds with nature has resulted in a new painterly expression, crammed
with primordial energy, with an expression that is never just a representation of the natural element but is at
the same time a “seismograph of the artist’s personality - of his soul”.

Miroslav Gasparovi¢




COKOLADNO VJENCANJE / CHOCOLATE WEDDING / CSOKOLADE-ESKUVU, 2007.
akrilik, kreda, pastel, uljni pastel na platnu / acrylic, chalk, pastel, oil crayon on canvas / akril, kréta, pasztell,
olajpasztell vasznon; 200 x 280 cm




CRVENA ARZA / RED ARSIS / VOROS ARZA, 2007.
akrilik, pastel, kreda, uljni pastel na platnu / acrylic, pastel, chalk, oil crayon on
canvas / akril, pasztell, kréta, olajpasztell vdsznon; 90 x 70 cm




BEZ NASLOVA / UNTITLED / CiM NELKUL, 2006.
akrilik, pastel, kreda na platnu / acrylic, pastel, chalk on canvas /
akril, pasztell, kréta vasznon; 100 x 100 cm




ORFEJ S CVIJECEM / ORPHEUS WITH FLOWERS / ORFEUSZ VIRAGGAL, 2007.
akrilik, ulje, pastel, kreda, uljni pastel na platnu / acrylic, oil, pastel, chalk, oil crayon on canvas
/ akril, olaj, pasztell, kréta, olajpasztell vasznon; 200 x 280 cm




ORFEJ S CVIJECEM / ORPHEUS WITH FLOWERS / ORFEUSZ VIRAGGAL, 2007.

akrilik, ulje, pastel, kreda, uljni pastel na platnu / acrylic, oil, pastel, chalk, oil crayon on canvas
/ akril, olaj, pasztell, kréta, olajpasztell vasznon; 200 x 280 cm
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ZIVOTOPIS

Vatroslav Kulis§ roden je 1951. godine u VidosSima.
Zagrebacku Skolu primijenjene umjetnosti zavrsio
je 1971. godine. Diplomirao je slikarstvo na Akade-
miji likovnih umjetnosti u Zagrebu 1976. godine u
klasi profesora Sime Perica. Od 1978. do 2002. godine
radio je u Leksikografskom zavodu Miroslav Krleza
kao likovni urednik Opce enciklopedije i Hrvatskoga
biografskog leksikona. Uz slikarstvo, bavio se gra-
fickim dizajnom i scenografijom. Autor je niza sceno-
grafskih rjesenja za Glumacku druzinu Histrion,
KazalisSte Komedija, Zagrebacko kazaliste lutaka i
Hrvatsko narodno kazaliSte u Zagrebu. Autor je vise
grafickih mapa. Boravio je na studijskim putova-
njima u Parizu (Cité des Artes), Miinchenu, New
Yorku, Melbourneu...

Adresa: Palmoticeva 53, Zagreb, Hrvatska
Telefon: ++385 98318573

BIOGRAPHY

Vatroslav Kuli$§ was born in 1971 in Vidosi. He gra-
duated from the Zagreb Applied Arts School in 1971
and from the Academy of Fine Arts in Zagreb in
1976, class of Sime Peri¢. From 1978 to 2002 he wor-
ked in the Miroslav Krleza Lexicographic Institute
in Zagreb as art editor of the Universal Encyclopaedia
and the Croatian Biographical Lexicon. As well as
painting, he has dealt with graphic design and set
design. He has created a number of sets for the His-
trion troupe, for the Komedija theatre, the Zagreb
Puppet Theatre and for the Croatian National Theat-
re in Zagreb. He has produced several albums. He
has had study tours and sabbaticals in Paris (Cité
des Artes), Munich, New York and Melbourne...
Address: Palmoticeva 53, Zagreb, Croatia

Phone: ++385 98318573

ELETRAJZ

Sziiletett 1951-ben VidoSiban. A zagrabi Iparm-
iivészeti Iskolaban 1971-ben végzett, majd 1976-ban
a zagrabi Képziimiivészeti Akadémian Sime Peri¢
osztalyaban szerzett diplomat festészetbiil. 1978. és
2002. kozott a zagrabi Miroslav Krleza Lexikografiai
Intézetben miivészeti szerkesztiiként dolgozott az
Altalanos Enciklopédian és a Horvat Biografia Lexi-
12| konon. A festészeten kiviil grafikai formatervezés-

sel, valamint szinhazi diszlettervezéssel is foglal-
kozott. Szamos diszlettervet készitett a “Histrion”
Szinésztarsasag, a “Komedija” szinhaz, a Zagrabi
Babszinhdz, valamint a zagrabi Horvat Nemzeti Szin-
haz részére. Tobb albumot is készitett. Tanulmanyo-
kat végzett Parizsban (Cité des Arts), Miinchenben,
New Yorkban és Melbourneben...

Cim: Horvatorszag, Zagrab Palmoticeva 53
Telefon: ++385 98318573

SAMOSTALNE IZLOZBE / INDIVIDUAL EXHI-
BITIONS / EGYENI TARLATOK

2007./2008. Zagreb, Muzej za umjetnost i obrt, Herba-
rium Pictorium
2007. Ceske Budejovice, Digital Art Gallery
2006. Melbourne, Australija, Galerija hrvatske zajed-
nice Sunshine;
Geneve, PALEXPO - Europ'Art (s B. Milenko-
videm i $. Pericem);
Pore¢, Galerija Zuccato;
Krk, Galerija Decumanus;
Rab, galerija Knezev dvor
Sibenik, Galerija sv. Kr$evana (graficka mapa s
V. Barbierijem);
Vodice, Crkva sv. Kriza;
Labin, Galerija Alvona;
Vukovar, Gradski muzej Vukovar - Galerija
oranzerija;
Makarska, I1. Kacicevi susreti
Hvar, Galerija sv. Marko (graficka mapa sa V.
Barbierijem)
Pecuh/Pécs, Csoport-Horda Galéria;
Zagreb, Umjetnicki paviljon;
Split, Galerija Umjetnina;
Dugi Rat, Galerija Grada;
Povlja, Galerija Povlja;
Bjelovar, Muzej grada Bjelovara;
Cakovec, Centar za kulturu Cakovec;
Zagreb, Canvas galerija

2002.

1998.
1997.

Slatina, Zavicajni muzej Slatina;

Virovitica, Gradski muzej Virovitica;

Nasice, Zavicajni muzej NaSice;

Palmizana, Galerija Meneghello;

Sibenik, Studio galerije sv. Krievana (s P.
Barisicem);

Metkovi¢, Gradsko kulturno srediste Metkovié
(s P. Barisicem);

Rovinj, Galerija Tvornice duhana Rovinj;
Mostar, Galerija Aluminij;

Gospi¢, Muzej Like

Rijeka, Galerija Kortil;

Veli Losinj, galerija Kula;

Sibenik, Galerija sv. Kr$evana;

Dubrovnik, Galerija Sebastian;

Dakovo, Spomen muzej biskupa J. J.
Strossmayera

Zagreb, Obiteljski radio, Galerija pet slika;
Kostanjevica na Krki, Galerija Bozidar Jakac;
Split, galerija Kula;

Supetar, galerija Capra;

Porec, Mala galerija;

Zagreb, Atelier za opremu umjetnina MP, vrtna
izlozba;

Zagreb, Erste Steiermarkische Bank;

Jakarta, Indonezija, Duta fine art fundation
Zagreb, Galerija Dubrava

Zagreb, Moderna galerija - Studio Josip Racic;
Siroki Brijeg, Franjevacka galerija;

Metkovié, Gradsko kulturno srediste Metkovic;
Zagreb, Salon galerije Karas

. Zagreb, Zapovjednistvo HRZ i PZO

Sibenik, Galerija Sebastian;
Dubrovnik, Galerija Sebastian;
Nin, Galerija ViSeslav;

Zagreb, Galerija Arterija

. Zagreb, Galerija Arterija;

Pag, Crkva sv. Jurja

. Samobor, Messing Ars Canvas;

Novalja, Galerija Kunkera

. Madrid, ARCO - Medunarodni sajam umjetno-

sti (s B. Bucanom i Z. Vrkljanom);
Zagreb, Galerija SC;

Lovran, Villa Frappart (s P. BariSicem);
Livno, Caffe galerija Culo

. Krk, Galerija Decumanus;

Osijek, galerija Dobri duh Osijeka;
Livno, Galerija Matice hrvatske

. Zagreb, Galerija knjiznice Vjekoslav Majer;




1990.

1989.

1988.
1987.

1986.

1985.

1983.

1982.

1981.

1980.

1979.
1969.

Zagreb, Galerija Dubrava;

Zagreb, Muzejsko galerijski centar Gradec;
Zagreb, Muzejsko galerijski centar (instalacija
Vukovar sa Z. Novakom i Z. Vrkljanom)
Miinchen, Galerija Scorpion;

Novalja, Galerija Kunkera

Zagreb, Galerija A;

Mali Losinj, Centar za kulturu;

Klek, Galerija Stecak;

Zagreb, Galerija Forum;

Slavonski Brod, Galerija Port Arthur;

Zadar, Crkva sv. Petar i Andrija stari;
Ermioni, Galerija Porto Hydra

Klek, Galerija Stecak

Zagreb, Galerija Caffe 85;

Rijeka, Galerija Kvarner Expressa;

Krapina, Galerija Hu$njakovo;

Dubrovnik, Galerija Sesame;

Miinchen, Galerija Winakurov

Karlovac, Zorin dom;

Zagreb, Galerija Dubrava

Zagreb, Autorski izlog knjizare August Senoa;
Velika Gorica, Galerija Galzenica;

Zagreb, INA-Projekt

Karlovac, Zorin dom (s A. B. Svaljekom);
Bari, Expo Arte (s N. Falout i N. Kavuric-
Kurtovic)

Palmizana, Galerija Skorpion

Zagreb, Galerija Dubrava (s A. B. Svaljekom)
Zagreb, Studio galerije Forum;

Karlovac, Galerija Baresic¢

Zagreb, Galerja Vladimir Nazor;

Hvar, Galerija na bankete

Varazdin, Narodno kazaliSte August Cesarec
Zagreb, Galerija Dubrava

SKUPNE IZLOZBE / COLLECTIVE EXHIBI-
TIONS / CSOPORTOS TARLATOK

2007.

Toronto, Kanada, Peterostrana aktualnost slikar-
stva,

Zagreb, Dom hrvatskih likovnih umjetnika, 42.
zagrebacki salon;

Tel Aviv, Horace Richter Gallery;

Dubrovnik, Galerija Sebastian, 35 umjetnika za
35 godina galerije Sebastian;

Chicago, Cook County Building, Peterostrana
aktualnost slikarstva;

2006.

2005.

2003.

2002.

2001.

2000.

1999.

1998.

1997.

Mainz, Rathaus Mainz, Hrvatski umjetnici u
Mainzu

Graz, Kuenstlerhaus, Format;

Zagreb, Muzej za umjetnost i obrt, Skriveno blago;
Zagreb, Galerija Klovicevi dvori, Novija sakral-
na umjetnost;

Zagreb, Dom hrvatskih likovnih umjetnika,
Résumé;

Otawa, Sussex Gallery, Peterostrana aktualnost
slikarstva;

Vukovar, Gradski muzej Vukovar, 1. vukovarski
salon

Zagreb, Dom hrvatskih likovnih umjetnika,
Kraj stoljeca kraj slikarstva;

Termoli, Galleria Civica d'Arte Contempo-
ranea

Ljubljana, Jakopiceva galerija, Nekoc in sedaj;
Split, Umjetnicka galerija, Onda i sad,

Osijek, Galerija likovnih umjetnosti, Onda i sad
Zagreb, Galerija Klovicevi dvori, Triennale
hrvatskog crteza

Paris, Tiiennale mondiale d'estampes petit format;
Split, Galerija umjetnina, Splitski salon;
Zagreb, Galerija CEKAO;

Innsbruck, Galerie BTV, Zeitgenossische kroati-
sche Kunst;

Lovran, Galerija Laurus, Likovna radionica Oraj;
Vukovar, Gradski muzej Vukovar, U susret vuko-
varskom salonu

Zagreb, Galerija Matice hrvatske, Iza fotografije 2
Sydney, Croatia house, Contemporary Croatian
Graphic Art;

Varazdin, Galerija Zlati Ajngel, Iza fotografije 1
Praha, Ceska, Galerija Miro, More;
Dubrovnik, Umjetnicka galerija, Mediteranski
susreti- biennale likovnih Umjetnosti;

Otawa, Kanada, Embassy of the Republic
Croatia, Croatian Contemporary Art;

Zagreb, Dom hrvatskih likovnih umjetnika,
Triennale hrvatskog crteza

Koln, Deutsch Welle, Das Meer;

Moskva, Solyanka Art Gallery, More;
Miinchen, Kroatisches Haus, Zeitgendssische
Kroatische Maler und Bildhauer;

Alexandria, Biennale d'Aleksandrie

Zagreb, Galerija Arteria, Autoportret;
Karlovac, Zbirka umjetnina Nine Vranica,
Portreti umjetnika;

Rovinj, Zavi¢ajni muzej, Autoportret (Arteria);

1996.
1995.

1994.

1993.

1992.
1991.

1990.

1989.

1987.
1985.

1984.

1983.

Zagreb, Galerija Dubrava, 20. likovni Zivot
Dubrave;

New York, Paulina Rieloff Gallery, Croatian
Artist Against Leukemia

Zagreb, Galerija Arteria, Krajolici

Sartirana, Sartirana Lomelina, Aspetti dell'Arte
Croata Contemporanea;

Zagreb, MGG, 30. zagrebacki salon;

Osijek, Galerija Dobri duh Osijeka

Ljubljana, Muzej novejse zgodovine, (Ne)pre-
poznavna slika;

Miinchen, Kunsthof, Zagreber Hexagon;
Zagreb, MGC, Zagrebu za obljetnicu - Zagreb
u djelima suvremenih likovnih umjetnika
Zagreb, Moderna galerija, Suvremena hrvatska
umjetnost

Zagreb, MGC, Hrvatski umjetnici Herceg-Bosne
Herceg-Novi, 24. hercegovski zimski salon;
Rijeka, Galerija Laval, Nova hrvatska sakralna
umjetnost;

Ljubljana, Gospodarsko razstavis¢e A.A.E, I-th
Yugoslav Fair for Conterporary Art;

Zagreb, Zagrebacki velesajam, Zagreb Art Fair,
Moderna galerija

Zagreb, 20. zagrebacki salon;

Siroki Brijeg, stalni postav Franjevacke galerije
Siroki Brijeg

Varazdin, Gradski muzej, izlozba donacije
suvremenih umjetnika

Zagreb, 19. zagrebacki salon

Zagreb, Vjesnikova izlozba na otvorenom;
Zagreb, Starogradska vijecnica, Galerija nad
Atlantikom;

Ljubljana, Galerija Ars, Galerija nad Atlantikom;
Beograd, Umjetnicki paviljon Cvijete Zuzoric,
Galerija nad Atlantikom;

New York, Kulturno informativni centar,
Galerija nad Atlantikom;

Arandelovac, Smotra jugoslavenske umetnosti
Zagreb, Vjesnikova izlozba na otvorenom;
Zagreb, Umjetnicki paviljon, 15. salon mladih;
Zagreb, Galerija Dubrava, Likovni Zivot
Dubrave;

Sarajevo, Hotel Holliday Inn, Galerija nad
Atlantikom;

Zagreb, MGC, Galerija nad Atlantikom;
Beograd, Galerija A2, Galerija nad Atlantikom
Zagreb, Vjesnikova izlozba na otvorenom;
Zagreb, Umjetnicki paviljon, /4. salon mladih;
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Karlovac, Galerija Vjekoslav Karas, 3. biennale
akvarela Jugoslavije;

Osijek, Galerija likovnih umjetnosti, 3. biennale
akvarela Jugoslavije;

Zadar, Gradska loza, 3. biennale akvarela Jugo-
slavije;

Hvar, Galerija Arsenal, ékoji;

Rijeka, Moderna galerija, 12. biennale mladih
Zagreb, Galerija Forum, izlozba 8 autora;
Zagreb, Vjesnikova izlozba na otvorenom;
Karlovac, Vjesnikova izlozba na otvorenom;
Zagreb, Galerija Vladimir Nazor, iz fundusa
galerije;

Budimpesta, Szépmiivészeti Muzeum, Mlada ju-
goslavenska umjetnost,

Lodz, Mlada jugoslavenska umjetnost;

Poznan, Mlada jugoslavenska umjetnost
Zagreb, Umjetnicki paviljon, /6. zagrebacki
salon;

Zagreb, Vjesnikova izlozba na otvorenom;
Rijeka, Moderna galerija, 11. biennale mladih;
Karlovac, Galerija Vjekoslav Karas, Biennale
akvarela Jugoslavije;

Zadar, Galerija umjetnina Narodnog muzeja,
Biennale akvarela Jugoslavije;

Kragujevac, Umetnicka galerija Narodnog
muzeja, Biennale akvarela Jugoslavije;

Klek, Galerija Stecak, izlozba ¢lanova galerije;
Zagreb, Galerija Vladimir Nazor, iz fundusa
galerije;

Zagreb, Umjetnicki paviljon, 13. salon mladih
Zagreb, Umjetnicki paviljon, otkup umjetnina
1979,

Zagreb, Galerija Karas, 8. postav hrvatske recent-
ne likovne umjetnosti;

Opuzen, Likovni salon, izlozba ¢lanova Galerije
Stecak;

Metkovi¢, Narodno kazaliSte, Izlozba ¢lanova
grupe Stecak;

Zagreb, Umjetnicki paviljon, /2. salon mladih;
Nova Gradiska, Galerija Kerdic, 10. likovna
kolonija Strmac 80;

Vinkovci, Gradski muzej Vinkovci - Galerija
umjetnosti, izlozba likovne kolonije Strmac 80;
Slavonski Brod, izlozba kolonije Strmac 80;
Beograd, Vracarski dani kulture;

Zagreb, Galerija Dubrava, Likovni zZivot
Dubrave;

Zagreb, Galerija Mladost, ¢lanovi Galerije
Stecak

. Zagreb, Galerija Dars, izlozba grupe autora;

Zagreb, Dramsko kazaliSte Gavella, izlozba
grupe autora;

Rijeka, Moderna galerija, 10. biennale mladih;
Zagreb, Umjetnicki paviljon, /1. salon mladih;

. Zagreb, Umjetnicki paviljon, 10. salon mladih
. Pore¢, Istarska Sabornica, XVI Annale;

Beograd, Galerija Doma omladine, izlozba
studenta ALU;
Zagreb, Galerija Karas, izlozba mladih

. Zagreb, Umjetnicki paviljon, 9. zagrebacki salon;

Zagreb, Umjetnicki paviljon, 7. salon mladih;

. Zagreb, Galerija SC, izloZba studenata ALU

NAGRADE I PRIZNANJA / PRIZES AND
AWARDS / DIJAK ES ELISMERESEK

1982.

1986.

2001.

2004.

Nagrada na Bienallu akvarela Jugoslavije,
Karlovac

Priznanje opcine Dubrava za unapredivanje
kulture, Zagreb

Drzavna nagrada Vladimir Nazor / National
Vladimir Nazor Prize

GodiSnja nagrada Galerije Forum / Annual
Forum Gallery Prize for 2003

ODLICJA / DECORATIONS AND MEDALS /
KITUNTETESEK

1992.
1997.

Spomenica Domovinskog rata 1990-1992.
Odlikovanje Reda Danice Hrvatske s likom
Marka Marulica / Order of the Croatian
Daystar with the Figure of Marko Maruli¢

POPIS IZLOZENIH RADOVA

Slika 1., 2006.
akrilik, pastel, kreda na platnu;
84x 119 cm

Slika 2., 2006.
akrilik, pastel, kreda na platnu;
88 x 120 cm

Slika 3., 2006.
akrilik, pastel, kreda na platnu:
88,5x 120 cm

Srebrena, 2006.
akrilik, pastel, kreda, uljni pastel
na platnu; 81 x 100 cm

Bez naslova, 2006.
akrilik na platnu; 100 x 100 cm

Bez naslova, 2006.
akrilik, pastel, kreda na platnu;
100 x 100 cm

Bez naslova, 2006.
akrilik, pastel, kreda na platnu;
100 x 100 cm

Bez naslova, 2006.
akrilik, pastel, kreda na platnu;
100 x 100 cm

Bez naslova, 2007.
akrilik, pastel, kreda, uljni pastel
na platnu; 88 x 120 cm

Pathos njeznosti, 2006.
akrilik, kreda, pastel, tus u boji
na platnu; 114 x 146 cm

Melbourne 3., 2007.
akrilik, kreda, pastel na platnu;
118 x 168 cm

Bez naslova, 2007.
akrilik, pastel, kreda, uljni pastel
na platnu; 125 x 164,5 cm

Bez naslova, 2006.
akrilik, pastel, kreda, uljni pastel
na platnu; 125 x 164,5 cm

Ikonografija spontanog, 2007.
akrilik, pastel, kreda, uljni pastel
na platnu; 124,5 x 164,5 cm




16

18

20

21

22

23

24

25

26

27

28

Bez naslova, 2006.
akrilik, pastel, kreda, ugljen, tus u bo-
ji, uljni pastel na platnu; 145 x 195 cm

Herbarij intime, 2007.
akrilik, pastel, kreda, uljni pastel
na platnu; 145 x 195 cm

Bez naslova, 2006.
akrilik, pastel, kreda, ugljen, uljni
pastel na platnu; 129,5 x 190 cm

Bez naslova, 2006.
akrilik, pastel, kreda, ugljen, uljni
pastel na platnu; 125 x 165 cm

Kameni cvijet, 2006.
akrilik, pastel na platnu;
118 x 168 cm

Bez naslova, 2007.
akrilik, pastel, kreda, uljni pastel
na platnu; 125 x 165 cm

Bez naslova, 2007.
akrilik, pastel, kreda, uljni pastel
na platnu; 125 x 165 cm

Bez naslova, 2006.
akrilik, pastel, kreda, uljni pastel
na platnu; 125 x 164,5 cm

Diptih, 2007.
akrilik, pastel, kreda, ugljen, uljni
pastel na platnu; 168 x 232 cm

Zuta arza, 2007.
akrilik, pastel, kreda, uljni pastel
na platnu; 90 x 70 cm

Crvena arza, 2007.
akrilik, pastel, kreda, uljni pastel
na platnu; 90 x 70 cm

Orfej s cvijecem, 2007.
akrilik, ulje, pastel, kreda, uljni
pastel na platnu; 200 x 280 cm

Melbourne 1, 2006.
akrilik, kreda, pastel na platnu;
200 x 300 cm

Bosket, 2007.
akrilik, kreda, uljni pastel na platnu;
200 x 280 cm

29

30

31

32

33

34

35

36

37

38

39

40

41

42

Peljesac, 2007.
akrilik, kreda, uljni pastel na platnu;
200 x 280 cm

Sunshine, 2007.
akrilik, kreda, uljni pastel na platnu:
200 x 300 cm

Cokoladno vjencanje, 2007.
akrilik, kreda, pastel, uljni pastel
na platnu; 200 x 280 cm

U susret Soljanu , 2007.
akrilik, kreda, uljni pastel na platnu;
200 x 280 cm

Stakleno svitanje, 2007.
akrilik, kreda, uljni pastel na platnu;
200 x 300 cm

Ritam ljubicaste sintakse, 2006.
akrilik, kreda, uljni pastel na platnu;
130 x 190 cm

Brown Sugar, 2007.
akrilik, kreda, uljni pastel na platnu;
125x 165 cm

Viticasta slika, 2006.
akrilik, kreda, uljni pastel na platnu;
124,5x 165 cm

Solar apex, 2007.
akrilik, kreda, uljni pastel na platnu;
125x 165 cm

Atahualpa 1., 2007.
akrilik, kreda, uljni pastel na platnu;
97 x129,5 cm

Atahualpa 2., 2007.
akrilik, kreda, uljni pastel na platnu;
200 x 280 cm

Melbourne 2., 2006.
akrilik, kreda, pastel na platnu;
88 x 120 cm

Prenapucenost, 2006.
akrilik, kreda, pastel na platnu;
88 x 120 cm

Grimizni orden, 2006.
akrilik, kreda, pastel na platnu;
88 x 120 cm

43

44

45

46

47

48

49

50

51

52

53

54

55

56

Isijavanje, 2006.
akrilik, kreda, pastel na platnu;
88 x 120 cm

Protuberanca, 2006.
akrilik, kreda, pastel na platnu;
84,5x119,5 cm

Magji hod, 2007.
akrilik, kreda, pastel na platnu;
90x 116 cm

Roza, 2007.
akrilik, kreda, pastel na platnu;
80x 120 cm (?)

Peljesac I, 2007.
akrilik, kreda, uljni pastel na platnu;
70 x90 cm

Stroboskopija Zutog i plavog, 2007.
akrilik, kreda, uljni pastel na platnu;
200 x 300 cm

Bez naslova, 2006.
akrilik, kreda, uljni pastel na platnu;
200x 280 cm

Cvjetna gotika, 2007.
akrilik, kreda, uljni pastel na platnu;
280 x 80 cm

Cvjetna gotika, 2007.
akrilik, kreda, uljni pastel na platnu;
280 x 80 cm

Cvjetna gotika, 2007.
akrilik, kreda, uljni pastel na platnu;
300 x 80 cm

Cvjetna gotika, 2007.
akrilik, kreda, uljni pastel na platnu;
300 x 80 cm

Cvjetna gotika, 2007.
akrilik, kreda, uljni pastel na platnu;
300 x 100 cm

Bez naslova, 2007.
akrilik, kreda, uljni pastel na platnu;
88 x 120 cm

Bez naslova, 2006.
akrilik, kreda, uljni pastel na platnu;
120 x 88 cm

57

58

59

60

61

62

63

64

65

66

67

68

69

Kopnjenje, 2007.
akrilik, kreda, uljni pastel na platnu;
88x 120 cm

Bez naslova, 2006.
akrilik, kreda, uljni pastel na platnu;
80 x 100 cm

Ozujak, 2006.
akrilik, kreda, tus u boji, uljni pastel
na platnu; 70 x 90 cm

Bez naslova, 2007.
akrilik, kreda, uljni pastel na platnu;
50x 70 cm

Bez naslova, 2006.
akrilik, kreda, uljni pastel na platnu;
49,5x 64,5 cm

Bez naslova, 2006.
akrilik, kreda, uljni pastel na platnu;
50 x 65 cm

Bez naslova, 2006.
akrilik, kreda, uljni pastel na platnu;
50x 64 cm

Bez naslova, 2006.
akrilik, kreda, uljni pastel na platnu;
50 x 65 cm

Bez naslova, 2006.
akrilik, kreda, uljni pastel na platnu;
50x 64,5 cm

Jutarnji 2., 2007.
kolaz, akrilik, kreda, uljni pastel na
platnu; 47,5 x 33 cm

Isjecak, 2007.
kolaz, akrilik, kreda, uljni pastel na
platnu; 47 x 32 cm

Bez naslova, 2007.
kolaz, akrilik, kreda, uljni pastel na
platnu; 65 x 50 cm

Bez naslova, 2007.
akrilik, kreda, uljni pastel na platnu;
65x50 cm
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